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A Level Art and Design / Photography Reading list 2020

Handbooks about General Art/Photography Theory

0 Ismsé. Understanding Modern Art
0 Why Your Five Year Old Could Not Have Done That by Susie Hodge
0 Thinking About Art: A Thematic Guide to Art History

Books which will help you structure text when studying Art/Photography
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Ways of Looking: How to Experience Contemporary Art - Ossian Ward
0 How to Write About Contemporary Art - Gilda Williams

Books for photographers only!

150 Photographic Projects for Art Students by John Easterby
Why Does it not have to be in focus - Jackie Higgins

100 ideas that changed photography by Mary Marien
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The following 3 books will
help with the understanding
Art theory (and themes In a

historic context).
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Social Realism

O “This movement across the arts, aimed
to convey the conditions experienced
by the working classes and poor. Among its
most powerful iterations were the images
produced by US photographers employed to
document the Farm Security Administration
programme during the Great Depression of
the 19305, which shaped the social
documentary genre.

WALKER EVANS (1903-75); DOROTHEA

LANGE (1895-1965); GORDON PARKS

(1912-2006); ARTHUR ROTHSTEIN
(1915-85); MARION POST WOLCOTT (1910-90)

documentary; evidence; Great
Depression; persuasion; propaganda

During the 19305, the documentary
—a record of people, places or events
for those who were not there to bear
Wwitness — became a primary mode of
communication across literature and the
arts. In photography, this approach had its
foots in the work of individuals such as
Jacob Ris and Lews Hine, who used the
camera to drive social reform. It was in the
years of the US Great Depression (1929-39),
however, that photographers refined a
potent combination of realistic subject
matter and emotional persuasiveness. Their
collective efforts were part of the broader
imperative of artists to portray the ving
conditions endured by the poorest segments
of society in this period, a movement known
as Social Realism.

Active from 1935-43, the Farm Security
Administration (FSA), untl 1937 named the
Resettlement Administration, was a relief
programme for farmers under US President
Roosevelt's New Deal initiative to combat
the Depression. its Information Division —
essentially its public relations arm ~ included
a photography department that was headed
by photo editor Roy Stryker. Under his
charge, a core group of 10 itinerant

photographers travelled through rural and
small-town communities recording migrant
life. While they followed their own eye, they
also worked to ‘shooting scripts’,lsts of
suggested subject matter. These were
intended to shape an overarching visual
narrative and achieve the division's ultimate
goal of ‘introducing America to Americans’.
Stryker then supplied these to the press to
communicate the work of the FSA to the
general public.

Photo-essays produced by FSA
photographers outside of their official
capacity, including An American Exodus
(1939) by Dorothea Lange and her husband,
‘economist Paul Taylor, and Let Us Now
Praise Famous Men (1941) by Walker Evans
and writer James Agee, also proved
instrumental in codifying social documentary
during this period

While the 175,000 negatives and 1,600
transparencies generated by the FSA
programme created an enduring image of
the Depression, it s the dialogue sparked by
the multiple and conflicting roles of the
photographs as propaganda (their intended
function), historical evidence and works of
art that has proved an equally significant
part of their legacy. Details of photographers
engineering shots to create the kind of
impactful image that would awaken
sympathy from the viewer elicited questions
as to the veracity of photographs as
historical evidence, for example, and the
ethics of such images entering the art
market remains a contentious topic.

The Social Document;
®© Photojournalism; The Family of Man;
Art Documentary

Pictorialism; Futurism; Surrealism;
New Topographics

DOROTHEA LANGE
Migrant Mother, Nipomo, California, 1936
Mo of ideen &, New

Published in the San Francisco News In 1936,
original caption was ‘Destt

OTHER WORKS
GORDON PARKS

Amercan Gothic, Washington, 1942,
Corean Galry of A, Wtk OC:

ARTHUR ROTHSTEIN
Landscape with House, 1936,

and reveal the mother's carewom expression, that
became the iconic Image of the Great Depression.

MARION POST WOLCOTT
Workers and Truck, ¢ 1938
Srmituanian Amerian At M, Wshingion DC

This is a handy guide to the art 'isms' of the modern day. From Impressionism
and the birth of modern art to street art and Internationalism of the 21st century,
it gives a practical introduction to all the significant isms that have shaped
modern art history. For each ism, there is a clear definition, an introduction to
the topic, lists of key artists, key words, and key works from the movement, as
well as references to other isms that the reader might be interested in.
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Why Your Five Year Old Could Not Have Done That by Susie Hodge
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Why Your 5 Year Old Could Not Have Done That is Susie Hodge's passionate and persuasive argument against the most common disparaging remark
levelled at modern art. In this enjoyable and thought-provoking book, she examines 100 works of modern art that have attracted critical and public
hostility from Cy Twombly's scribbled Olympia (1957), Jean-Michel Basquiat's crude but spontaneous LNAPRK (1982), to the apparently careless mess
of Tracey Emin's My Bed (1998) and explains how, far from being negligible novelties, they are inspired and logical extensions of the ideas of their time.
She explains how such notorious works as Carl Andre's Equivalent VIII (1966) the infamous bricks occupy unique niches in the history of ideas, both
showing influences of past artists and themselves influencing subsequent artists. With illustrations of works from Hans Arp to Adolf Wolfli, Susie Hodge
places each work in its cultural context to present an unforgettable vision of modern art. This book will give you an understanding of the ways in which
modern art differs from the realistic works of earlier centuries, transforming as well as informing your gallery visits for years to come



Thinking About Art: A Thematic Guide to Art History

Xgmlﬂng WILEY AN
Art

Penny Huntsman

WILEY
Blackwell

Thinking about Art explores some of the greatest works of art and architecture in
the world through the prism of themes, instead of chronology, to offer intriguing
juxtapositions of art and history. The book ranges across time and topics, from the
Parthenon to the present day and from patronage to ethnicity, to reveal art history
in new and varied lights. With over 200 colour illustrations and a wealth of formal
and contextual analysis, Thinking about Art is a companion guide for art lovers,
students and the general reader, and is also the first A-level Art History textbook,
written by a skilled and experienced teacher of art history, Penny Huntsman.




Books which will help with
your annotations and the
written element of the
personal study



Ways of Looking: How to Experience Contemporary Art - Ossian Ward

This is the book
which forms the
basis of your

ART AS MESSAGE

‘BUT IT IS USELESS FOR A CRITIC TO TELL
ME THAT SOMETHING 1S A WORK OF ART;

z - A
ME MUST MAKE ME FEEL 1T TOR MYSEL oOr e a d I n 0]
HE MUST GET AT MY EMOTIONS THROUGH

MY EYES'

OSSIAN WARD

WAYS OF LOOKING

HOW TO EXPERIENCE
CONTEMPORARY ART

2N K

Art has changed. Those reassuringly familiar styles and movements that characterised art
production prior to the twenty-first century have all vanished. Traditional artistic media no longer
do what we expect of them. This book provides a straightforward, six-step programme for
understanding contemporary art based on the concept of the tabula rasa a clean slate and a
fresh mind. Since artists increasingly work across traditional media and genres, the author has
also developed an alternative classification system Art as Entertainment, Art as Confrontation,
Art as Joke designed to help make sense of otherwise obscure-seeming works. Ways of Looking
transforms a potentially intimidating encounter with cutting edge contemporary art into a
dramatic, sensually rewarding and thought provoking experience.




How to Write About Contemporary Art - Gilda Williams

SECTION THREE

One reason art-writers strain to find their own ‘voice’ is that the art-
o world today demands that we speak in tongues, ‘multiple
I'he Ropes = % " o a

g ic for an art-history j P
How to Write Contemporary Art Formats Slieshe thcs bomk apers e
D, suit the panoply of evaluating, e i , and
other text-t ired. This section will deli expected
for each format and share tips. A big emphasis will be on structures:
hallow people who do not judge by * < :
xxxxx

addressed when looking at artworks (page 49);

+  abasic essay ourline for academic and multi-artist texts

OSCAR WILDE, 1890

+ their ie i tapering

witha ‘sting’; page 126);

+
through an artwork, proj which can even be
no-frills chronological order.

As you progress, you can relax these frameworks, or mix them—or, better

still, when these practised techniques have become habit, just write. Butif

you're starting out, id g ¥ friends.

1

How to write an academic essay

> Getting started

Whether for class submission or publication in a specialist journal, an
academic paper begins with a general area of interest. At worst, this is an
anemic topic assigned by your teacher. At best, this is a gripping passion
that fously seized your leep. Probably, your

How to write an academic essay 107

How to Write About Contemporary Art is the definitive guide to writing engagingly about the art of our time. Invaluable for students, arts
professionals and other aspiring writers, the book first navigates readers through the key elements of style and content, from the aims and
structure of a piece to its tone and language. Brimming with practical tips that range across the complete spectrum of art-writing, the
second part of the book is organized around its specific forms, including academic essays; press releases and news articles; texts for
auction and exhibition catalogues, gallery guides and wall labels; op-ed journalism and exhibition reviews; and writing for websites and
blogs



For A Level Photography
Only!
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150 Photographic Projects for Art Students by John Easterby

GCSE Photography

Unit 1.2: Portrait Transformations

1. Preparatory Tasks 2. Independent Tasks

) VLE: On the VLE, choose ane of the tasks

Digital: Take a close up porwait of
someene {i.e. head and shoulders) using
your digaal camera. Transform ic by cutting
e up and re-configuring it. Manipulate four
portraits.

pr
some of the techniques fearnt from your
photograms praject.

under ‘Transformations: Tasks' and
complete one of your cheie

3) Choase one photographer fram your visual
research in which to make a practical
response. Take & set of observations (40

pictures) and print out and mount i PO,

b) Makea s,

of s of your favourite
prints, pr PO.

ut and mount

) Ansomatecomment on your ideas and
technical considerations. Finaly end with 2
statement about how you are going o
imprave/develop your ideas in the next set
of abservations.

@) Take a further set of observations
impraving e your pravious work and

m remembering to annotte your selections
a) Visual Research: Collecta m
the theme of Portrak Transtormations
Label them with the name of the Praduce a final respanse to the theme of
tle of image and date zaken Portrax Transformations that beings togesher your

ds o each image research and recorded observations. Be
creative with your presentation: Consider
b) Brief.Type outa 150-word brief. explaining whether & should be window-mounted, a reliet,
yeur deas and which photographers you ) (Al 4.

will be analyzing and why!

c) Artist Profiles: Chosse two ardss
whase work fits in with your idess and
complete 2 ‘Foem, Process and Concent
analysis using the sheet provided.

resource: |

Vasit the VLE and Flickr GCSE Phatography area V' ensure that your research is relevant ta the
for links and advice about how 1o develop your theme of portrait transformatons
ideas further

v experiment with 2 range of techaiques and
ideas rather than just focusing on ene idea

V' show a tachnical Impeovement besween
each set of observations

This practical book is a clear, highly-illustrated guide for the student
photographer. It focuses particularly on helping you to develop your own
personal style and express yourself clearly and with confidence. By following a
series of exciting projects and tutorials, you will discover what makes
photographs work, develop the visual language you need to create a strong
portfolio and get top marks for course assignments



Why Does it not have to be in focus - Jackie Higgins

Why take a self-portrait but obscure your face with a lightbulb? Or deliberately underexpose an image)?
And why photograph a ceiling ? In Why It Does Not Have To Be In Focus , Jackie Higgins offers a
lively, informed defence of modern photography. Choosing 100 key photographs with particular
emphasis on the last twenty years she examines what inspired each photographer in the first place, and
traces how the piece was executed. In doing so, she brings to light the layers of meaning and artifice
behind these singular works, some of which were initially dismissed out of hand for being blurred,
overexposed or badly composed. The often controversial works discussed in this book play with our
expectations of a photograph, our ingrained tendency to believe that it is telling us the unadorned truth.
Jackie Higginss book proves once and for all that theres much more to the art of photography than just
pointing and clicking



